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Lao Temporary
Contemporary art exhibition

Preface

The art exhibition by H-Young Artists is a platform to express the
potentialof the youth in the Northeast region to be widely recognized, along
with thedevelopment of knowledge in the creative arts of the Isan youth. This
is an important process that the Faculty of Fine and Applied Arts Khon Kaen
University has focused on the development of youth potential, especially in the
Northeast to make a contribution to the national and international arena in the
future.

The Faculty of Fine and Applied Arts Khon kaen University would like
to take this opportunity to congratulate 4 selected representatives. We greatly
appreciate the organizers and all supporters including Jiradej Meemalai and
Pornpilai Meemalai who are honored to be the curators and consultants of the
project. Above all the success and the benefits of such activities, the operation
which counts as a successful movement according to its main objective, this is
such a vital development and enhancement of art and culture which contribute
to its society, creating the spirit of development among young people through
various forms of art to be the main force of the country’s progress.

(Assoc. Prof. Dr. Niyom Wongpongkham)
Dean of Faculty of Fine and Applied Arts
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Lao Temporary
Contemporary art exhibition

Curatorial Statement
By Jiandyin (Jiradej and Pornpilai Meemalai)

Tai-Lao or Thai-Isan, identity, and otherness,
do exist in the history written by those who
are superior and make the local history mem-
orized through reproduction of oral record
under the concept of nation-ness and political
imagined communities which are invented to
replace preoccupying real communities. For
this reason, individual identity is very import-
ant to the existence of historical consciousness.

Laotemporary is like a representative image
of the northeastern part of Thailand which
holds its own language and culture. Each piece
of art becomes a representative that expresses
images, meanings, and a self-reminder as an
individual, in order to show the beings with
a concept that is unable to separate us from
the outside. According to Martin Heidegger
(b. 1889-1976), he describes this issue with
the word “Dasein”[1] which has the meaning
in terms of an encounter between the beings
and the surroundings that connect and inter-
act with each other in an intertwining form in
the way that we can’t see (Sorayut Aiemueayut:
2018, 25).

The representative image is arranged through
a set of knowledge in the field of sociology,
anthropology, and visual art, in order to show
collective portraits of humans within the frame
of epistemology and go back to the space where
the endless potential of the beings can be re-
vealed while a portrait of an individual fuses
into representative images of many others, cul-
tural meanings, meanings about belief, the field
of social negotiation, and genetic connections. It
is created by 4 artists, namely Achiraya Srisom-
chai, Chomphunut Phuttha, Primprapa Putnok,
and Pongpisut Paga, in the form of personal
visual art with different paradigms, styles, and
formats such as performance art, video instal-
lation, sculpture, mixed media installation, and
photography. The artists set a pinpoint of the
dynamics of being Tai-Lao or Thai-Isan in the
reflection of the relationship between the tem-
porary reality and the overlapping identity by
infiltrating the meanings of subtexts into the so-
cial surface which is inert and obedient, aiming
to create a new powerful wave under the depth.

The contemporary art exhibition project “Lao-
temporary” will be held at the Faculty of Fine
and Applied Arts Gallery, Khon Kaen Universi-
ty, on 14 December 2018 - 10 January 2019. The
project is a part of Head Young Artist Project
# 3/2018 which aims to support visual art cre-
ated by final year students and freshly graduat-
ed students who have hometowns in Isan (the
northeastern part of Thailand). The project is
run by Experiment in Visual Arts Research
Group (EVA), Faculty of Fine and Applied Arts,
Khon Kaen University and Baan Noorg Collab-
orative Arts & Culture with Jiandyin (Jiradej
and Pornpilai Meemalai) as the curators and
Suphitchaya Khunchamni as assistant curator.
They cooperate to develop each selected art-
ist’s project under the frame of 6-month period
which consists of 4 steps: 1. artist selection, with
more than 30 of submissions this year 2. practi-
cal seminar on “Collaboration in Art, Artist and
Curating” 3. personal visual art development 4.
contemporary art exhibition and talk featuring
the 4 artists.

[1] Dasein is a German word which means “being there”” In this concept, Heidegger wants to tell us that we and the world are not obviously separated
in the form of “subject and object;” we are not ourselves who are subjects here separated from the outside there, but the two exist simultaneously....

See more details at Sorayut Aiemueayut: 2018, 25.
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Laotemporary

Methodology: Curating Lao temporary,
Identity, and Space

By Jiandyin

(Jiradej and Pornpilai Meemalai)

The word “Lao” is used to call the Thai-
Lao ethnic group or Isan (northeast-
ern Thai) people who live at the right
side of Mekong. The word “Isan” is an
invention by Thai state in the reign of
His Majesty King Chulalongkorn (Th-
eerapong Gantam, 2016: 323) to call
the northeastern area in Thailand in
which Bangkok is the center of. Since
1933, the precincts in the area were
established as Isan until these days. By
means of discourse analysis towards
ethnic identity, the words “Lao,” “Isan,’
and “Thai-Lao ethnic group” mean the
ethnic group of people who live in the
northeastern part of Thailand and speak
Lao language which is called Isan lan-
guage by the government (Sommai Chin-
nak, 2003: 1). By means of case study of
the word “Lao,” if considering through
linguistics and geography, the word can
be categorized into two usages: the word
“Lao” to call the ethnic group, and the
word “Isan” to call the area. Yet, the latter
one is used to call both the ethnic group
and the area. In the research “ISAN:
Regionalism in Northeastern Thailand”
by Charles E. Keyes, it is stated that the
people in the northeastern part of Thai-
land have increased their use of the word
“Isan” which indicate their consciousness
towards provincial/ethnic identity which
indicate the existing contradiction of the
relationship between Thai state and Isan
state. Accordingly, by Isan state, rather
than an identical area, the area is mere-
ly considered a physical area or a natural
area. Yet, at the same time, the area is
also a social area and an imaginary area
(Theerapong Gantam, 2016: 309).

“Isan (in Thai: 8a1u)” is appropriation of the Sanskrit word
“Izan (in Thai: 71u)” which means the name of Shiva who is
the divinity of the northeast. The word “Izan” has come to its
appearance since 457 as a name of the state “Izanpura” Thai
state appropriated and wrote the word through the use of
Bali language as “Isan.” According to historical/ archaeolog-
ical evidence, civilization began in the area since the 18th -
19th century, or the late Ayutthaya period, to the reign of His
Majesty King Chulalongkorn of the Rattanakosin Kingdom,
with more than 100 cities. The ethnic background of Isan
people consists of many ethnic groups which settled down
in various places. The ethnic groups were Lao, Phu Tai, Tai
Dum, Tai Gula, Gui, Khmer, Tai Yor, Tai Sak, Tai Kha, and Tai
Galerng. There were also Chinese, Vietnamese, Indian, and
other races that immigrated since the old days or after the
war. Lao ethnic group consisted of most people and is con-
sidered the largest one in Isan area, owing to their etymolog-
ic and historical bases (Arthit Suriyawongkul, 2001: 1). Chit
Phumisak has raised a notion about the developments and
the meanings of the words “Tai” and “Lao” to describe Tai-
Lao ethnic group that settled down near Mekong as different
from Tai people who live near Chao Phraya River, cherish
influences from Khmer and Mon, and have created unique
cultures, namely Ayutthaya Kingdom, Thonburi Kingdom,
and Rattanakosin Kingdom (Suthida Tonlerd, 2015: 90).

In the late 19th century, Siamese and French governments
ran a new nation state campaign, focusing on separation of
Lao people between the two sides of Mekong and instil the
notion of the new national state into Thai people. This result-
ed in the word “Lao” having a negative meaning and being
belligerent towards the state security. Thai government then
issued a prime minister office act concerned with the state
convention, section 3/1939, changing the word “Tai-Lao”
to “Thai-Isan” and also “Tai-Melayu” to “Thai-Muslim,” in
order to adjust the relationship within the society through
creation of social imagination, or as Ben Anderson call it
“imagined community; which provoked and published a
nationalist notion. There is a description in the 24 June 1939
speech of Plaek Phibunsongkhram, stating that “state con-
vention is a principle that Thai people in the whole nation
agree to behave..” (Narong Puangpit, 2002: 21). Chit Phu-
misak extremely disagreed with the concept, he denied the
monopolization of anthropological studies of one race or
people in one region and ignoring other races or people in
other regions. He considered that the singularity or Thai so-
ciety and this land are constructed from various regions and
races which hold cultural diversity (Sutida Tonlert, 2015:
102).
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The case study of the Franco-Siamese War impacts the understanding of the occurrence
of geographical physicality or physical identity of Siam and then Thailand. According
to imagination and geographical implementation, the transformation of Siam through
a modernizing process is therefore in relation to the occurrence of the new form of
historical writing. What worse than that is the history of Siam after the Siamese
revolution of 1932 has been created and reproduced by connecting oneself with the golden age
restoration (Thongchai Winichakul,2011:17). Pioneeringhistoryscholars offered anew way of
studies and imagination regarding construction of the past. Like geography and other
sciences, the reinvented past reflects the distortion of local people’s original notion towards
the past (Thongchai Winichakul, 2011: 54). The modern geography’s replacement of local
geography is an invention of the relationship within the unified space units, while the history
of the power center makes the capital city like, namely Bangkok, is the representation of all.

The concept of humanist geography offers a conceptual imagination which is the way to
understand the relationship between humans and places which is used in the context of
a mix between experience, memory, and other interaction within our lives, including the
relationship of humans towards space. In Tim Cresswell’s (b. 1965-) view, humans’ experience
towards places or space is what straightforwardly creates identity and importance to itself. In
other words, spirits of places are the result of humans’ behaviours. It is controlled by social,
traditional, and cultural structures that are different in each place. In this case, Yi Fu Tuan
(b. 1930-) interestingly raise a bi-meaning definition of places and space. Places signify
security, and space signifies freedom, doesn’t matter what kinds and forms of space humans
think about; be it sacred space, prejudiced space, mythological space and places, time in space
of experience, or the connection of cultures towards space. Tuan sees that humans would
situate themselves in one side, and always yearn for the other side (Jiradej and Pornpilai
Meemalai, 2018: 24). It shows how humans desire, wanting to be protected by the state, but
at the same time wanting freedom of communication and expression. If considering the
geographical issue consistent with what mentioned, there inevitably is a connection to
identity. Intermsofsociocultural context, identityis considered a specific cultural feature of the
communitywhichisinherited fromancestorsand often dominated by the mainstream cultures
of those who are superior. Nowadays, the concept of local globalization has developed and
transformed the initial globalization. The borderless world thus has to rely on local space or
specific places as the basic principle for the global trend. Therefore, localism and globaliza-
tionism should be considered as holism, in the form of “Glocalization [1]” Accordingly,
the local globalizational trend is not a yearning for the past. Seree Pongpit describes this
phenomenon as a process negotiating and countering the state’s prejudice that ignores the
potential of the local community. It is an analysis of discourses and concepts about ethnic
identity and space politics (Sommai Chinnak, 2003: 1) by means of searching for the
integrated meaning within the way of the community and adapting it to inherit its value
appropriately with the current social condition which is different from the condition
-in the past (Seree Pongpit, 2004: 16).

[1] Glocalization is a portmanteau of globalization and localization which firstly appeared in the 1980s in a publication of Harvard Busi-
ness Review. At “Globalization and Indigenous Culture,” a conference in 1997, sociologist Roland Robertson stated that glocalization
means “the simultaneity - the co-presence - of both universalizing and particularizing tendencies.” See more details at https://en.wikipe-
dia.org/wiki/Glocalization.
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The discourses about being Lao and being other have been constructed and
reproduced in Thai society for many recent decades where being Lao and being other
are looked down. The set of definition under these discourses exist ambiguously. The
stereotype and the image of Thai-Lao ethnic group is a small part of a disorganized set of
discourse where each set of discourse is different. Michel Foucault states about an issue
that can't be disregarded which is an issue about the connection between discourse and
power. He sees

Discourse is a system and a process of constituting identity and significance for things in
society that embody us; be it knowledge, reality, power, or ourselves (Omsin
Boonlert, 2009: 110).

The discourse about “ ” is where the image constructed from Thai state is used
as a field to negotiate and counter through power in the person of a representative or
an agency. Since the transformation into the modern state, Thai state hasn’t been able
to entirely control the people and consciousness of being Lao. According to the case
study of many incidents of the Holy Man’s Rebellion, from the 1699 Boonkwang Re-
bellion in the reign of Phra Phetracha to the 1959 Sila Wongsin Rebellion, there were
9 incidents in total. There were also incidents of the Holy Man’s Rebellion here and
there from 1959 to 2014, including many incidents of the Red Shirts movements. It
is found that in 2001-2002, only one year, there were up to 60 people who established
themselves as “holy men?” They scattered in various provinces: 14 in Ubon Ratchathani,
12 in Sisaket, 10 in Maha Sarakham, 5 in Nakhon Ratchasima, 4 each in Kalain and
Surin, 3 each in Roi Et and Sakon Nakhon, 1 each in Khon Kaen, Nakhon Phanom,
Udon Thani, Chaiyaphum, and Buriram. After the rebellion in 1901, the absolute
monarchy government in Bangkok began to increasingly monitor and control people
in the northeast by establishing the first police station in Thailand, reforming the edu-
cation to change its courses into the same ones applied in Bangkok, erasing the history,
the folklore, and the beliefs, and also issuing an act that order the people to replace
the word “Tai-Lao” with the word “Thai-Isan” For this reason, the stereotype and the
image of Tai-Lao ethnic group seen from the point of the center power in Bangkok are
disorganized, hold historical development, and are described under the mechanism of
the concept of the nation state, which Thongchai Winichakul call royal nation history.
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suUWUN WNsY 1nal 2537 Adordaveuunu Joquuritinua:
Jpuaounvaulniu 15800umsAnnS:AulsSunIeS MAds
JasNSsSUANU=DASNSSUUSAUINSSULA:MWAUN UK1INeNae
Aauins WU 2559 wisusadnulumadsdasnssy udiso
Aluladnseucuteolutuomousswnitsy 1sasuauloluda:
msuaavaadoudiSguRAnUEdaSNSSUY asNcUUNaoUfAaU:
ugavaadattoouroudiodoalu  suwun  Twaciuuaaonolu
tazchous:ing 91A dnssamsaau: Inatauuuudlsdony ru
KofAauscuusssUlKansoINWUKIUAS Ul 2560 suwun 1
soulasomsaau:msuaavaanluindgmantichouiu  Aredald
suuhu uazlasonis Tentacles TV's Screening + Talk #3
1@umv / Exploration A Tentacles Art Space nsoinwe {u
Udau suwun [asuaaidendudatulukiiuni Helikon Art
Center, Bahgecik 100 Kocaeli Us:inagsi Tul 2561
isalasudrysoulasomsaal:iaaoaauaznsidousounul
sulunuRRvansISTUs Avasswaum4l Burda AVM 1Wao
IzmitUs:indagsinasinamadad:uaavaalasoms Solidarity
in Performance Art festival Ansoustal Ussinanaldud
[nsomsRebelLive Action Tour 2018 mudtindusgiuonea
a:duan Uszinaduide ua: Asiatopia International perfor-
mance art festival AkoAaUICUUSSSULKINSIINWUKIUAS
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WavuasvassavavsuwunlugookarslAnIuuIgonoy
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(Body base) 1Judeauaavaa (Live Performance) s1ome
lugusiwaamwuaodofatudoduileudosdda  uazinou
WuUotonniwuinno il gotadan (Object) niodau:
vrusdeonu  isalawcuulosnsnilumsdeansidomilu
wanuuda:sulasludimasduvunuonio uazns:uoumsiu
mstiiaua doskafimsuaavaaidudourtoveodsafkasy
soudsurunaansistuz - (Public Sphere) ihaounulasi
wuu1 9 AuasluiGudunatonowidudouds (Private Sphere)
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Tunaossui 60 Unnnuijmsdnuetiy Paolo Freirec ua: Augusto Baal [aagiosUuuulsoazasgda
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TuwuoAavevmsagsounu (Being Together) loslAauzRgonuUsSUUNaa515EU=3Y 1TUDINUNUSIOUYD
msaunu  uasmsuanasuaoiuaaiiuiinalslosiaisisruzsounu  BoUsurunaasistustudanuru:
darguoomsiniolaonnnau  laglidnmstanulumsuaniasudoanssiuauiunionauaal  uasJunui
Us=sauloaBoaaundnidunissouiutavaisisiu:  lazdoudod  soufomsiJunuRRaIuIsainamsakInGg
5015n0lunodoauikeriliusurunaasisu: na1glduwunRdounulunmsdosey (N8 Buduns, tUSOWU
laUs:nounswd: 2559, 76)

msnsuwun thauesiingwauaululanaoiwosaduideufmuanukunsaomsidou
soumvdoau (Social Engage) kihAuaAowkLIBMoMsIoy UsSurunaasisiu:
3olnoudaryagiouindatuoniota:ns:uoumsasivassaveodatulasliarousn
vanu aowthautosnus=mslumsidsiomeidudovaosuwun Aonsidnsninyoo
Swmedolasumsindududalmsdoduadoonudo (Martial art) vnduegiod
doslasvasiovavsiomunudouso nauile ta:doko:msindaulko dotasulrnisuans
aquavlsalwaouaznouloluluuacstsy W4 laal (Yves Klein b. 1928-1962)
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Wavu “Uoguuun” (No time like the present) lutinssamsasod suwun [afkua
uonoua:ns:uousslumsuaavaalosmsidousouveorsu (Participatory Perfor-
mance) ua:iaRuRlERBuasuunuInlugiuRasvassananusou (Collaborative
Performance) gawaouus:neudosmuikiouynna 2 nw [GuA MIWUAAasSow
(Collective Portrait) vuuxula #oussoooadostinuaofaluloy tazmwindau
[ovaofalu (Self Portrait) uuoafzgouurnlossuRfmdonnoia dosikainadu
jaledoluladuusmwournikamsad (Documentary) ndidumwARsUUO L UUTUER
woniwndaurulaoglutio mwikDouynananoasonwdobusodouasusowan (Tension)
galeodonuua:nunuuaynsuioluns:uadsoua:ns:uaadu  ovidsonulaslidgola
goulsuagifooraoluktnuunin - TudaonusinquuruFahiugouaasiotss:gou
[0 nazauNusAUADIUKIEIEIWURGoUUAAE tazUSUUNaas1stu: dodaqnlsoia
mwyanadonaiaieldudsiduimmatdogosnenfluauiumonaudad Uudeldeavad
Aatduftgeanoinsomeral@dusanaulunsonomn JnuzRNIWYEIUAAANNII0
Foununusuudosuiasuususaduluaouaadido  udasiuidaanaulsingidauald
vutrulatiduaoiwosesnsarionliorouoodulugiuznINGIINUAREAYYO AW
1WJuosovaomsidocutazAowduduBomanug msorannikbauzavsuwunlama
AuRvaomsdudes mswio Alllnandimsasnidausssumd (Imitation) cnunsau:
voomala  uazmotulanueouuu  BodduBoglniunaudaowiduosoveodda  tu
JogUuuru: dogmssrusgUs:aunmstiidogunse=aunus (Relational Aesthetic)
uigsulrtdousoulumanufal: Agoaowaulodans:uouNISNINS1IOMBIENSUDU
nsyoomsdnoil (Allan Kaprow: 1993)



Live Performance
Photo Courtesy of Chomphunut Phuttha






No time like the present, 2018,

Live Performance, Blood,

Clear acrylic sheet 60x90 cm.,

VDO HD on LCD monitor 42”, Color, silent, loops

Chomphunut Phuttha was born in 1994 in Khon Kaen,
Thailand and currently lives and works in her hometown.
She received a bachelor’s degree from the Faculty of Paint-
ing Sculpture and Graphic Arts, Silpakorn University in
2016. Although she studied painting, she doesn’t frame
herself within the tradition way. She began to put an inter-
est in performance art since she was studying in the faculty
and has developed her performance art until these days.
Chomphunuts works were featured in exhibitions both
in Thailand and overseas. In 2017, she was featured in
unssamsfal: Waiauuyudlsdory1 at Bangkok Art and
Culture Centre (BACC), Bangkok, Thailand, and joined the
performance art project in Nan Windows exhibition at Nan
Riverside Gallery, Nan, Thailand, and was also featured in
Tentacles TV’s Screening + Talk #3 : Traveling / Explora-
tion at Tentacles Art Space, Bangkok, Thailand. In 2018,
Chomphunut was chosen as a residence artist at He-
likon Art Center, Bahgecik, Kocaeli, Turkey and joined
the performance art and audience interaction in semi-pub-
lic space project at 41 Burda AVM department store,
Izmit, Turkey. In the same year, she was featured in
Solidarity in Performance art festival in Manila, Philip-
pines and Rebel Live Action Tour 2018, Santiniketan,
East Bengal, India, and also Asiatopia International
Performance Art Festival at BACC, Bangkok, Thailand.

Her works of art in the recent years
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In the 1960s, education theorists Paolo Freirec and Augusto Baal created the living theatre
concept, stating that live performances can appear and intermingle within everyday life.
They call it the invisible theatre. It is located on both public and private spaces simultane-
ously. Jiirgen Habermas (b. 1929-) stated about the relationship between public and private
areas under the concept of being together. He states about public spheres that they are the
areas where there are conversations and exchanges of opinions that leads to public benefits
towards each other. The public spheres can be accessed by everyone with no boundar-
ies of communication through the field of visual art. The spheres are ideal democratic
spaces that are the result of publicness and privacy being fused together. They are also
spaces where social criticism can happen in order to make public spheres become rep-
resentative spaces to negotiate (Supachai Chaichan, Narongpon Laiprakobsup: 2016, 76).

Since Chomphunut brings herself into the reality area which is the core through social en-
gagement, duty, and political meaning, public spheres are thus very important for the meth-
ods and processes to create art of the artist. Another interesting thing about Chomphunut’s
body as a medium is that she adapts her martial skill for her art. With her strong body struc-
ture, muscles, and movement, her performance art is full of energy and ambition in the way
of feminism. Yves Klein (b. 1928-1962) mentioned martial art that “Judo has helped me to
understand that pictorial space is above all the product of spiritual exercises” For Klein, Judo
is the discovery of a spiritual space by the human body. The accuracy that occurs in a blink
of an eye in her performance art can be compared to the throwing techniques (nage-waza).

The work “No Time Like the Present” in this exhibition, Chomphunut has planned the way
she performs, letting the audiences interact with the work (participatory performance)
and co-create the work (collaborative performance). The work consists of two portraits,
which are the collective portrait of the audiences on a transparent sheet drawn by Chom-
phunut using her mouth, and the self-portrait of the artist on the TV screen drawn by the
audiences. For this reason, the video work is not just a documentary, but rather images
appearing on the transparent sheets that the audiences hold in their hands. Both kinds
of portraits thus hold pulling and pushing tensions which react towards each other in the
manner of electrical series, both alternating current and direct current, juxtaposing each
other without anything hidden behind the images, appearing only on the surfaces, express-
ing connected connotations, relating to the meanings of private spaces and public spheres.
The material used to draw the images is considered a challenging issue in terms of biology
in the field of visual art. It is the artists own blood which is drained from the body. While
the overlapped portrait images begin to shine in the imagination, the remnants of blood
yet appear blurrily on the transparent sheets. This is another set of truth which can't be ig-
nored as it is an important representative image of reality of existence and ethnic otherness.

Chomphunuts portraits open a space of scrutinization which go further than im-
itation of the nature according to Platos view, step over the world of forms which
symbolizes utopia, and focus on reality at present, by providing relational aes-
thetic experiences to the audiences for their interaction in the work of art that re-
volves around processes of the body and interpretation (Allan Kaprow: 1993).
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Usuus:m Tkaowaulomsisdowanluoiu
asivassakalgsluuuuanisniolu
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Field reserch for Self portrait,2018
Photo Courtesy by Primprapa Putnok




Self-portraits, 2018,

cotton wool, cosmetics, cold coconut oil, make-
up remover, photo,

dimension variable

Primprapa Putnok was born in 1995 in Na-
khon Ratchasima, Thailand. She currently
lives and works in her hometown. Primprapa
graduated from the Faculty of Fine and Applied
Arts, Khon Kaen University. In 2018, she was
nominated as a representative from the faculty
to be an artist in [asvmisanssamsAaUanus
go0188UdauUs:010 2561. Later in the same
year, she was nominated as an artist in the 9th
Young Artists Talent 4.0 at Andaman Cultural
Center, Krabi, Thailand, and also as a new gen-
eration representative artist working as an artist
in-residence at Thai Art Council with her work
featured in the 9th Young Artists Talent Art
Exhibition at the Thai Embassy and Thai New
Years 2561 festival at Thai Town, Hollywood
Road, Los Angeles, USA. Furthermore, her work
was featured in [AsomsAieigIosuaSIESSA
waviudau:souaeason 9 at Ratchadamnoen
Contemporary Art Center, Bangkok, Thailand.
Primprapa focuses on applying mix media
in various forms of art and also puts an em-
phasis on collaborative and participatory art.




23

Lao Temporary
Contemporary art exhibition

Her work “Self-portraits” in this exhibition is
based on the methodology which is designed
as an artistic research project. In this work,
Primprapa develops a creative biological
processand a visual art field as a set of
knowledge to present her self-portraits
through Thai Isan (north-eastern) females
by collecting a large amount of cotton sheets
which have previously been used to wipe
cosmetics from more than 20 project atten-
dants’ faces. The colors of the cosmetics are
reconstructed and challenge the boundary of
art along with extend the space in painting
which relies on color as a strategy and a way to
open-mindedly give an emphasis on reflective
thinking, bringing forth a cancellation of the
genius status of the artists which is the st-
tus that makes them the only ones who can
control power of art (Sakarin Krue-On, 2018,
p 142), thus causing them to become merely
social mechanism where other people are
istead seen important and artists are no
loger supermen as said by Guy Louis Debord
(b.1931-1994), a Marxist theorist who was one
of the founders of the Situationist Interntional.
The self-portraits by Primprapa raises a ques-
tion towards the audiences, through a field of
visual art, about the ethnic existence and the
ethnic reality, relying on remnants of color
which have been previously used to decorate
facial cells and pores on faces and wiped off.
The works collect Isan females” genetic codes.
Therefore, theyfusecollectiveportraitstogether
which are constructed on Primprapas own
face. For another thing, human beings have
used cosmetics to decorate their skins since
the ancient Egyptian time more than 5,000
years ago. Cosmetics symbolize alchemy,
ideal beauty, and individual status.

In Primprapa’s study case, she works with Isan
females in different positions and at different
ages such as students, merchants, officers, gov-
ernment officials, makeup artists, Mor Lam
(traditional Isan music) artists, dancers, and
others, including her mother. This difference
in status indicates similarities that are
paradoxically different. These people share
the similarities on the level of genetic code
macroscale through beauty on Isan females’
faceswhichisbothattractionandanimpulsion.
It acts socially on different levels and specifies
their identities. The sheets of cotton stained
with colors become pixels or bitmaps which
consist of sets of visual dots or dots in columns.
They define the shapes of the faces. Prim-
prapa intends to create low-detailed images.
They are blurry as if they wanted to put an
eyesight problem and refractive errors on the
audiences even these audiences have normal
eyesights. For this reason, squinting at these
portraits will help join the dots together and
visualize the forms, the dimensions, the colors,
the light, and the shade significantly.
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Field reserch for LGB (living/ghost/believe),2018
Photo Courtesy by Pongpisut Paga



Pongpisut Paga

LGB (living/ghost/ believe), 2018,
inkjet photo, color,
76 x 102 cm.

Pongpisut Paga was born in 1996 in Kalasin,
Thailand. She currently lives and works in
Khon Kaen and Kalasin, Thailand. Pongpisut
graduated in Ceramics from the Faculty of
Fine and Applied Arts, Khon Kaen University
in 2018. One of her works of art was nominated
in the 7th Amata Art Award exhibition which
was held by Amata Foundation at the Iceberg
Hall, AmataCastle,Chonburi, Thailand.Besides
working on ceramics, Pongpisutalso focuseson
body-based art and found objects, combining
the two to express sexuality and genders and
bring erotic desires and identities into virtual
reality. She creates performance art thatattracts
people and requires their interaction through
online media, in the same way how imagined
communities within the Internet are created.
For this reason, her works of art are not merely
natural forms brought as concepts, but rather
reinvention of another series of nature which
overlap beneath sexuality. They rely on the
circumstances of biology which play a big role
in describing the phenomena surrounding her
where mysteries under the biological structure
and the lifestyles relying on the mythology of
the Laotian ethnic group can’t be separated.
Their lifestyles hold customs which lie within
the contexts of dwellings consistent with the
food chain and subsistence, such as brooks,
swamps, oxbow lakes, forests and flood plains.
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The mythology aforementioned initiates the
notionthat water and forests are important and
must be conserved through the concept of
animism. NuritBird-David (b. 1951-) interestingly
states in her book Animism Revisited: Person-
hood, Environment, and Relational Epistemology
that animism is neither an illogicalmatter
nor a culture of those underdeveloped, but rather
a matter of relative epistemology, which means
that humans in different cultures havetheir
own ways to define, through their own vews,
how their societies continue. Thosesocieties
which believe that spirits are in the nature
are those who are viewing the nature as
an “individual” to make their people manage their
relationship with the nature by viewing it as a
living thing. According to Bird-David, the belief
in the nature spirits exists to create a moral sys-
tem where the human beings do not consider
themselves as superior to the nature and all things,
but rather consider the nature as a powerful
individual who can bring forth good or bad
thing to the human beings. The relationships
between the humans and the nature under
animism is thus interdependence.Animism
thus teaches people to respect and worship
the nature and is different from the scientific
notion that views the nature as an “object”
which humans and control and make use of
(Naruepon Duangviset, 2013, p 175) without
obligation of consciousness and community
tradition structure of power. The Laotian ethnic
group’s rebellious belief in power that connects
themselves with the nature and the mythology
expresses how they dont surrender to and
disobey the political and economical domination,
and even the way of the nation state and the
authoritarianism under the concept of the Siamese
royal court, as seen in the continuous cases of the
Lao rebellion (1826-28), to other rebellions, to
the Franco-Siamese War, and even to these days.
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The power relations between the government and the communities expresses the belligerence both poles
of power hold. The quality of the community beliefis thus reduced by way of breaking up/getting rid of the
“space of belief” and the methods that the community belief involves, and by way of replacing the space
with a new meaning (Narongrit Sumalee, 2012, p 201). The reduction of the quality of the community
belief follows the concept of the nation state and the imagined community that is politically invented.
There is an act of concealing the community symbols to throw away the reliability through agents of the
institutes that are lawful and formally guaranteed by cultural tools or social implementation which hold
more power relations. With an interest in animism, Pongpisut raises an abstract question towards the
audiencestocoordinateinsearchingforaconnectionwherelanguagesandvisualelementscan’tbeseparated.
In“ ” series, she creates visual art grammar to aesthetically convey two sentenc-
es which are: space which consists of a lot of details including vibrancy of color and light in atmospheres
where the context both encircles and releases the medium solitarily among vast water and plain, and form
which consists of the same amount of details. The space and the form are heterogeneous but at the same
time homogeneous towards each other. Readymades such as banana leaves, tobacco, batel nuts, and coal
which connect local rituals and beliefs are hidden within the works. Pongpisut creates a paradigm of
ethnic group existence and reality relying on photography that records appearances at specific times and
places, through a representation of belief in ancestor ghosts which express symbols of males and females
in the family tree system based on discourse on gender and sexuality, merging the nature with beliefs. If we
consider photographyasatooland amedium thatare simultaneously powerful, it can evenbeakey to clear
up or decryptthe connotations of power, mysteries, and cultural meanings through her sexual orientation.
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au, 2018,
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o851 ASaude 1Nad 2537 Adoksamnaug Joquu
WITnLa:UQUEOURUKIEISAIU 1590UNISANUISEAU
Usrynyrasatvids:=auinssu o1naruzAadnssumaas
uKIINENdsuransau U 2560 Wlideonu o3sayn (i
souuaaswanulugiuzus:auinssulkiogiodalton o1n
gnssAmsus:auInssusouals ason 1 - 3 tru kodal
SAS aruzAadnssumMads UKIINeNaguKIaIsAl Las
1Wsonuaaowaviuarvils=auinssuludnssanas
Aaunssunsolne asont 3 fkodAalnsolny nsonne
Uszinalng

o3sny1 0AcWauloduass:1azN8dNIAYoUULdIA:
a0d 1sadas1assananudogns=uounIsnvAal=enuy
uvuUsswedasw (traditional sculpture) dosinatnadu
duludnuruAau:suanund (Figurative Art) Wiusanoiw
SAMUFOAUMANSITBONUINAGNIW 1azAWITURKEGD
Sa1unINnNUoVe819QUAaUAI8INNSSULUUBUSU
Tlutinssamsansol o3sny (Fanu) Akuaasiosuanuni
vooUs:auINssusUAUASIEND Bouaavoanidusid
(elements) uazgun3gniwWyav 1duU SUNSY 1&aw w1 Uda
Usuras RuRoa:nAtsnIn Aas1olEinaducniwnioaiu
Worwaosunsoua:Rundolugaund culuuatuyad
Kudos (heroic nudity) luds:auinssuuuunaiaan
ucnolsanduidaniniauanaoiuidaoiummaelkue
TusUuuudau:souals (contemporary art) laggugou
Iz uRuazoadudourdoveons:uoumsasivassalu
anuru: Time-based
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Model Study / Photo Courtesy by Achiraya Srisomchai



Lao Temporary 34
Contemporary art exhibition

Achiraya Srisomchai

Pushing, 2018,
clay, metal structure,
300 cm.

Achiraya Srisomchai was born in 1994 in Kalasin,
Thailand and currently lives and works in Mahasarakham,
Thailand. She graduated from the Faculty of Fine and Applied
Arts, Mahasarakham University in 2017. In the same year,
she was featured as a new generation sculptor in exhibitions
such as the 1st - 3rd Contemporary Sculpture exhibitions at
Champasri Art Gallery, Faculty of Fine and Applied Arts,
Mahasarakham University, and also as a sculptor in the 3rd
Krungthai Art Awards, at Krungthai Art Gallery, Bangkok,
Thailand.

Achiraya is interested in human and animal bodies and
anatomy. She relies on traditional sculpture to create her works,
applying clay sculpturing to create figurative art through sets
of sociological knowledge regarding sexuality and how Isan
(north-eastern) females are looked down on with the discourse
on class. In this exhibition, Achiraya creates a half human half
animal sculpture which expresses art elements and aesthetics of
lines, forms, light, shade, masses, capacity, textures, and vision
which normally give a picture of ideal details of form and space
in the way of heroic nudity. Yet Achiraya chooses to present her
work that holds a new challenge in the form of contemporary
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A nude rabbit headed sculpture, representing beauty of the body
and desire of natural sexual orientation, constructing a sign from
surreality with a rabbit head which is an unneglectable social issue.
Rabbits are hunted by humans and can't protect themselves from
danger, the nature therefore give them opportunities to mate in
every season. The image and aspect of rabbits are also connected
with bunny girls which are a symbol of temptation and at the same
time a hunting target.

If this issue is not considered carefully, sexual orientation will
become the only resource that females have, since the ambiguity
between images of humans and animals are obvious as the two kinds
of images are combined harmoniously and realistically by means
of cutting and pasting, connecting two things which unmatch
each other in order to dissolve the power that possesses the specific
meanings. The work expresses a sign which the audiences can
ponder about and search for the meaning of the sign which covers
the entire free standing pose, also the details of the body and the
muscles, how the sculpture faces the compression from the condition
of the ceiling, and also the height of the building which is
not balanced with the height of the sculpture which stays in
narrowness and is dominated by the upper structure. In this case,
the artist also includes architecture as a part of her creating process.
The form and the proportions of the sculpture which are enlarged
appears evidently, creating physical intertextuality between the
human body and the sculpture, in the same way as an experience
of form and proportions in the dimension of monumental design.

Expression of rebellion and free spirits, honour and ideology as a representation reflecting
attitudes and feelings of females become controversial issues. This intended misplacement results
the interaction that the sculpture has towards the building, which is inevitably in relation
to power-induced circumstances. It's an attempt to release oneself from the compression
by exposing its fragile shape. The curved hip and the tight breasts signify sexuality and the
reproductiveage. Beautythatprovokesintrospectiontowardsthehidden meanings. The intention
to reduce the steps towards traditional molding which she is specialized in gives the clay which
is the primary material a chance to play its role as an original work in itself. Although the reduced
steps are essential for maintaining its figure, the act of the artist being open for possibilities
and unable to control in the creating process is a kind of a challenge. It makes the texture of
the sculpture crack open as a result of clay dehydrating as time passes, telling that things are
ephemeral, unavoidably going back to their origins. Achiraya relies on natural alteration and also
the rabbit headed sculpture’s body expression and face looking down from above, connecting
them to the audiences in the dimension consistent with size and proportions of varying space,
adapting them for symbolic expression. By creating this sculpture, she raises objective and
subjective questions regarding the meaning of space and relativity. This is a dialectic gimmick
where she develops materiality into Hegelian spirituality which considers art as a thing that can
reflect the social reality.
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Lao Temporary
Contemporary Art Exhibition

Exhibition Period:

14 December 2018 - 10 January 2019

Venue: Art Gallery of Fine and Applied Art Khon-
kaen University , Thailand

Laotemporary

Contemporary Art Exhibition Project

Project directors and curators: jiandyin

(Jiradej and Pornpilai Meemalai)

Assistant curator: Suphitchaya Khunchamni
Project chief manager and Coordinator:
Assistant Professor Arnon Sungvondee

Project manager: Penwadee Nophaket Manont
History advisor: Siriwan Phudphong

Poster and exhibition graphic designer:

Sunisa Nuampeuag

Exhibition designer: Pawarut Promkaew
Exhibition installation: Baan Noorg Kaanchang
and Volunteer Students of Fine and Applied Art
Faculty, Khonkaen University

VDO Documentary: Tad-Job-Dee Studio

Project initiator of Contemporary Art by Isan
Young Artist Project: Head Young # 1-3 : Experi-
ment in Visual Arts Research Group (EVA), Fine
and Applied Art Faculty, Khonkaen University
Co-Organizer of Contemporary Art by Isan
Young Artist Project: Head Young # 3/2018:
Experiment in Visual Arts Research Group (EVA),
Fine and Applied Art Faculty, Khonkaen Universi-
ty, Baan Noorg Collaborative Arts and Culture
Official support: Fine and Applied Art Faculty,
Khonkaen University

Venue support: Art Gallery of Fine and Applied
Art Khonkaen University

Equipment sponsors: 1Q LAB, YMD ART SPACE,
Media Partners: Fine Art Magazine, Art4D

Opening program for Laotemporary
Contemporary Art Exhibition Forum in subject
of Temporality, Identity, Place and Space :
Jiradej Meemalai, Assistant Professor Ronna-
phob Techawong, Achiraya Srisomchai, Chom-
phunut Phuttha , Primprapa Putnok,

Pongpisut paga

Opening Live Performance:

Chomphunut Phuttha

Exhibition Hand-out Co-Publisher:
Experiment in Visual Arts Research Group
(EVA), Fine and Applied Art Faculty, Khonkaen
University and Baan Noorg Collaborative Arts
and Culture

Editor: Jiradej and Pornpilai Meemalai
Editorial Team:

Baan Noorg Collaborative Arts and Culture
Curatorial and artists texts: jiandyin

(Jiradej and Pornpilai Meemalai)

Proofreaders Thai-Eng.: Pornpilai Meemalai,
Suphitchaya Khunchamni

Translators Thai-Eng.: Pornpilai Meemalai,
Polwach Beokhaimook

Hand-out Graphic designer:

Sunisa Nuampeuag

Hand-out illustrators:

Suphitchaya Khunchamni

Printing: Parbpim Ltd., 800 copies

Experiment in Visual Arts Research Group
(EVA), Fine and Applied Art Faculty,
Khonkaen University

Mung Mittapab Rd., Khonkaen, 40002 Thailand
e-mail: tronna@kku.ac.th

Baan Noorg Collaborative Arts and Culture
162 Moo 2 Nongpho Photharam
Ratchaburi 70120 Thailand

Website: www.baannoorg.org
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Co-organizers:

® -

Official support:

Venue support:

Equipment support:

ART SPACE

IMAGE QUALITY

© December 2018, Baan Noorg Collaborative Arts and Culture, Experiment in Visual Arts Research Group (EVA) All
rights reserved. Copyrights of the works are reserved for the artists; of texts for authors; of the photographs for the
photographers.





