Opera singer: Laura Carleton

Eldest daughter voice: Christine Falk DGGUMENTA
Middle daughter voice: Dorit Trebeljahr FIFTEE
Youngest daughter voice: L.aura Carleton

Surabhi voice: Laura Carleton

Old Man & Prince voice: Alfred Banze

Subtitle Translation ENG-DE: Karsten Stefan Lorek, Simone Kaiser

Churning Milk: the Ritual of Things 2022

A collaborative and participatory art project

Jun 18-Sep 25,
2022

Music and Sound

Thai Xylophone: Kammathep Theeralertrat

Compose & Arrange: Siwanut Boonsripornchai, Alfred Banze
Sound Mix Down: Siwanut Boonsripornchai

Sound System & Recordings: Alfred Banze

Additional Sound Recordings: Achim Treu

Inflatable Object: The Mount Mandara and Kurma
3D Sketch: Paaroon Chuprasert, Krittaporn Mahaweerarat
Skateboard Collaborations O
Donation Drive: Mr. Wilson Skatehalle, Titus Kassel
Skateboard Workshop: Mr. Wilson Skatehalle

Skate Advisors: Jonas Albrecht, Das Rollschuhmagazin

Ramp Construction and Advisors: Torsten Opper, Jan Marthien:
Eugen Eppinger, Justus Hrosny

Skate Free-entry to Documenta Halle

Performative Skating: Public skaters
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Multimedia installation 14.00 x 12.00 x 1.20 m. Include:

85" LCD monitors, VDO 3 channel full HD B/W and color, 13 min, sound,
speakers, mixer, fluorescent light tubes, balasts, color, prepared motor,
steel, inflatable air-object, spray paint, skateboard mini ramp,
Nang Yai*, live piece performances*,
skateboard donation drive, series of workshops.
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Dairy Farm Collaborations

Nong Pho: Wanpen Deekham Dairy Farm, Wisanu Dairy Farm,
Lung Nuad Dairy Farm

Kassel: Biolandhof Krug Farm

Nang Yai Honorary Advisor: Khanon Temple

Nang Yai Carving Workshop: Christine Falk, Alfred Banze,

* Live piece performances: Skate board, roller skate with Nangyai
* Nang Yai: cow skin puppet

Artist and Creative Collective:
Baan Noorg Collaborative Arts and Culture

Project Members:

jlandyin (Jiradej Meemalai and
Pornpilai Meemalai) (TH),

Pakchira Chartpanyawut (TH),
Krittaporn Mahaweerarat (TH),
Dangchanok Pongdam (TH),

Awika Samukrsaman (TH),
Suphitchaya Khunchamni(TH),

Shih Tung Lo (TW), Chia Wei Hsu (TW),
Alfred Banze (DE), Christine Falk (DE),
Liam Morgan (CA)

Artistic Direction:

jiandyin (Jiradej Meemalai and
Pornpilai Meemalai), Shih Tung Lo,
Chia Wei Hsu

Project Manager:

Pakchira Chartpanyawut
Project Assistant Manager:
Krittaporn Mahaweerarat

Nong Pho Local Coordinators:
Dangchanok Pongdam, Suphitchaya
Khunchamni, Awika Samukrsaman

Kassel Local Coordinators:
Christine Falk, Alfred Banze

Light towers:

Work title: Meaningless Bound Form no.1,
Meaningless Bound Form no.2

Invited Artist: Liam Morgan

Steel Fabrication: Daniel Weissroth
Studio Provision: Marco Buch, Bjorn Duss
Onsite Assistance: Christian Bork

Graffiti on Churning Milk miniramp:
Baan Noorg, SLM Crew, RCNS Club,
TUS, documenta crews, AGZ crew,
Don Pixel Nerdcrewski, Natalie Bauer,
Sachte, Jazper, Maser, Krebs, Frei 83,
OHD crew, STC, OBK crew,

Kassel local collaborators

Nang Yai Production

Characters selection: Baan Noorg team
Design: Anutep Phodprasat

Carve: Chalan Thawornnukulphong

Film production: Churning Milk: the
Rituals of Things

Director: Baan Noorg team
Cinematographer: Wisarut Thatthong,
Jiradej Meemalai

Animators: Pasuth Sa-ingthong,
Krittaporn Mahaweerarat

Editor: Jiradej Meemalai

Nang Yai Performers:

Phiraphat Siriporn, Surasit Suwanmalai
Nang Yai Performance Advisor:

Suthat Songkhachon

Shooting Locations:

Charoen Raksa dairy farm, Wanpen
Deekham dairy farm, Biolandhof Krug farm

Ramayana: Churning the Ocean
of Milk

Lyrics: Jiradej Maamalai

Arrange: Chalan Thawornnukulphong
Vocal: Nanthaphong Woraphatkulsiri
Subtitle Translation:

THA-ENG: Preenun Nana

Brothers Grimm fairy tale:

The Forest House

Rewrite and arrange:

Alfred Banze, Jiradej Meemalai

Awika Amukrsaman, Dangchanok Pongdam

Nang Yai live performance: Churning Milk

Baan Noorg and participants

Lumbung Gallery coordinator: Pakchira Chartpanyawut
Lumbung Kiosk coordinator: Npkd Social Enterprise team
Lumbung Press coordinator: Krittaporn Mahaweerarat
Lumbung Film coordinator: Pakchira Chartpanyawut
Mini-Majelis coordinator: Krittaporn Mahaweerarat

Support Institutions

documenta fifteen

Office of Contemporary Art and Culture,
Ministry of Culture of Thailand (OCAC)
Goethe Institut Thailand

German Embassy Thailand

National Culture and Arts Foundation, Taiwan (NCAF)

Cooperated Institution:

Open Contemporary Arts Center, Taipei (OCAC)

Camping Akademie e.V.
Thalay.eu

Contemporary Art Exhibition: documenta fifteen

Theme: Lumbung

Artistic Direction: Ruangrupa

Curatorial Assistant: Jasa Mckenzie
Production Coordinator: Yannis Arvanitis

Exhibition Period: June 18 until September 25, 2022

Exhibition Venue: Documenta Halle
Location: Kassel, Germany

Exhibition Design: Baan Noorg Team

Visual Communication: Krittaporn Mahaweerarat
Flyer Graphic Design: Sunisa Nuamphueak

Flyer Translation THA-ENG: Palin Ansusinha
Publisher: Baan Noorg Collaborative Arts and Culture

Printing: Lumbung Press

Baan Noorg copyright 2022
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Churning Milk:
the Ritual of Things (2022)

A collaborative and participatory art project
by Baan Noorg Collaborative Arts and Culture

Text: Jiradej Meemalai

Bo0an 19900330 MUty wazUsriiuinmg natiegeiud
nedvan luszuuAMALaz mﬂ%mm%mwauiaum
‘Lumﬂulmwuymﬂmamqli Fn a3 agtannaniuieainnsg
FENBUNNNNIANTRUSTIN LAz AN HENWNYAGNE LAZAINNTO
drundnwriiainudilaminunune i deduaneal 5188
dngnmisainedeanuazuiunuinden duiunaninuasiin
NNFIANKAE IMUETIN TedTan 19N aukag

TAsennsAatzANIINiaLazn1alidiuian (A collaborative
and participatory art project) Chummg Milk: the Rituals
of Things (2022) lmwyumﬂi mummnmsamm
195un53% wazdniufutiu Tunniin1sfnen Seadiouas
mmmNLm’Lammmaausausnauﬁumﬁwﬂﬁﬂgimgluﬂﬂﬂg
ﬂWiLNEJaTuWQ‘VINﬁ\‘IﬂN‘VlﬂﬂﬂﬂLiEJ\‘iLﬂuiw‘UUﬁwLUﬂU waziludnsutu
Imﬂmﬂﬂmia LAY (play) Lﬂumammuﬂﬂmqmuw 7#ID
Lﬂaﬁmmamummqmwwmumwm lﬂwmmumsﬂa’mﬂ
(becoming) &elns ImgluﬂmmwaLﬁmwumlmummLﬁuau
(other) lendnaunfdunun aummwmlwm’muaﬂmaamamm’uu
gnafuteNIuNInuNuYRY Inw-0g37 R uay Nuwwmm‘m
wasteaduluansewineiy

ANTUINLFUDATNUNUTDY LNW-DET g7 uaz Nuw AnAsn1g
LLﬁvLﬁmmy‘l,umﬁmm'uwmlmwamﬁaamﬁ‘luaﬂwmvwmw
VB UN (mtertextuahty) lngnisanudasuazdinna
FaunnisnaudnAusunaY TuiﬂLLuuwlmmmaww y3Ude ey
(semiotic form) amwuqamq‘lm meﬂwmwmuwmmmv
(mu|t| semiotic) ‘Luima\‘iﬁamwmﬂ%mﬂ (media) L’du ’mTa
AUAT WEI-LHE ﬂiwxh'?lm nsadaulng n1saziay was aue]
Lwa‘l,mﬂul,mawa‘l,umﬁu‘s wiatdudunuujaniusniefean
(social interaction) mﬂuwmmmﬂmmamummi
AINNAR mmmmm ANNANAUS NI TIAY Lﬂmwuwiwmmsa
mmmﬁwamuawmmumLLawﬂ‘mmws\mmg‘LwN‘Lmum‘uwlm

AMWLNUAIAFIIUINIRANFIUN 2 UN mmuﬂuiwmwwmmwg
sz ludAIuIy naunBusayns’ wIsn1Induny e
(Chummg the Ocean of Milk ) vaswmannwuazags Auliniu
Authuuasidaense nan3usl ‘Lumwummim “n3zvinnanatn’
(The Forest House) muwmamlmmmmmm ARG D
L‘ﬁENI?N wazdnAusniu (heteroglossia) Lwaaﬁmmﬂﬂmmw
ﬁms] AduRusTudIAN AMNAALTSEIUD am\lmim wavUszifu
Aeafudndnualfonisndnduas mwmumuiuimmu‘lmlﬂ
wianAuy

feneduniifin (fantasy) Tudruiuniundesayns Lﬂuﬁaﬁn
wpInaaguehiennuiluannszninunnuazags uaz MaARTY
ﬁummamwmm FondoluiuAn Tammdefide - ‘§3i" 1uunle
fusnlulan GgadAgUzaninnulasing (mpersonate) W
ladaidrdula mauwuﬁﬂumq‘[ﬂmmummiﬂ mammmaﬂim
aaﬂml,ﬂumw IFadal9n "uud® Aradzuninndelinly
aneudnszAEfinrns U Fuas Tun U st iz oed

.pl&}/ Helter WJMW({W auf MMM&J%
,&%Mb&mdbmww g

Cultural interaction

Nang Yai
The Nongpho community has a rich cultural
past that evolved in the Mae Klong River
Basin's southern region. Nearby is Wat
Khanon, a place where the Safeguarding of
Intangible Cultural Heritage (ICH) of "Nang
Yai" and named by UNESCO as one of the
world's six best communities for preserving
cultural heritage.

Nang Yai, or the Grand Shadow Play in
English, is praised as a sophisticated perfor-
mance that combines various types of arts,
including craftsmanship, performing arts,
music, and literary arts. Nang Yai is a perfor-
mance that often reenacts the scenes from
the Ramayana, the ancient Indian epic that
has had a significant influence on Southeast
Asian culture. Large images are carved on
cow leather and used to play with light and
shadow on the walls or set.

Skating

The clashes that occur within a multicultural
postmodern society urge the new generation
to consider new forms of collaboration, con-
necting individuals with one another to form
small community with common objective
and identity. Self-sufficiency, knowledge
distribution, time and labour management
are all contemporary values that brings

The cosmic tortoise, and Mount Meru
Thunot Duvotenay (1796-1875), published in Paris, 1843 1)

people together to participate in an activity.
This is a DIY method that has become the
goal and ideology for various social actions
and movements.

Mr. Wilson Skate Halle is a meeting place
for Kassel's marginalised groups, a site for
the next generation to build its own subcul-
ture, which became the city's skate park.
The project began in the spring of 2013
and received donations of cement, sand,
metal, wood, and other building supplies
to construct a skatepark with an outdoor
area that connects to an inside area
covered by a wooden roof. Mr. Wilson
Skate Halle became a public space for the
skateboard community that is more than
a sports community, but a link between many
other subcultures in art, music, fashion, and
others.

For this collaborative and participatory
art project, "Churning Milk: the Rituals of
Things (2022)", Baan Noorg' collaborates
with Mr. Wilson Halle and Titus, a street
clothing and skating store, to initiate
exchange and support for the construction
of Nongpho's very own skate community:
the NPKD Skate Haus. The youths of Nong-
pho are sponsored with boards and parts
shipped directly from Kassel. Crazy Town,
a skating network in Ratchaburi province,
also sponsored this project by hosting a
skateboarding session for beginners for
the community's youth.

Churning Milk: the Ritual of Things (2022)
A collaborative and participatory art project

Baan Noorg Collaborative Arts and Culture
(Baan Noorg') is a non-profit artist-run initia-
tive, a fundamental strategy for community
development and an artistic and creative
practice service-providing program located
in Nongpho district, Ratchaburi, founded
by jiandyin (Jiradej Meemalai and Pornpilai
Meemalai) since 2011. Baan Noorg runs an
alternative interdisciplinary art program for
developing contemporary art and cultural
production for local and global community. It
functions as an alternative learning platform
for analysing, discussing and contemporary
debating theoretically and practically
toward social condition and community as
a case study for exploring, researching
and developing community engagement,
social practice, cultural and contemporary
art practice among artists, researchers,
curators, educators from various fields.
The expected outcome is to find out the
possibilities of living together and achieving
a better community.

Inthe past decade, Baan Noog' collaborated
with local and international artists through
social participation and catalysing projects
with the local community. For documenta
fifteen, Baan Noorg' initiated this project
based on the social foundation of the commu-
nity, in order to connect the Nongpho commu-
nity with the local community in Kassel,
linking the contexts of both places through
a relevant text, despite their differences in
geography and environment, so that they can
coexist in the same timeline and platform.

“Churning Milk: the Rituals of Things” (2022)
is a project that simulates a palimpsestic
space that also allows for new texts to
emerge. Besides from the transfer and
connection of content, the exhibition’'s
various mediums, such as video, music,
light-sound, graffiti, dance, play, and other
types of performances, enable audiences
and participants to become a part of the
work. This deconstruction of meaning takes
place inthe open space that is both a visual
field and playground.

NPKD Skate Haus

Différance provides both structure and
movement in this exhibition, offering up
possibilities for emergence, of things that
are becoming, through the connection
between the Nongpho and Kassel communi-
ties, as well as altering the Department
of Livestock's perspective away from the an-
thropocentric. “Churning Milk: the Rituals of
Things (2022)" is combines seemingly dispa-
rate elements and the resulting intertextual
relations propose a fluidity of form. Nang
Yai shadow play is reproduced, combining
“Churning of the Ocean of Milk" from the
epic of Ramayana with hip-hop music; The
Brothers Grimm's fable “the Forest House”
meets radio drama.

In Liam Morgan's “Meaningless Bound
Form 1" and "Meaningless Bound Form
2", plastic sculpture meets the colloquial
rotating fluorescent light towers found at
Thai temple fairs. Existing as forms in and
of themselves, with potential meanings
or non-meanings, these sculptural works
also act as a functional sources of light to
activate the illusion and magic of Nang Yai
shadow-puppet theatre, which engage in
a further reciprocal activation by inviting
skater, or non-skater, to improvise puppet
performances-in-motion around an inflated
sculpture of Mount Meru and the cosmic
tortoise.

Over the 100-day period of documenta
fifteen, the project "Churning Milk: the
Rituals of Things (2022)" offers the space
of the documenta Halle to local skaters
to engage with this intertextuality through
their own sub-cultural codes and values.
Skaters can enter the Documenta Halle
without an entrance fee.
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Churning Milk:

the Ritual of Things (2022)

A collaborative and participatory art project
by Baan Noorg Collaborative Arts and Culture

What significance do stories, literature,
folktales, and debates-the struggle for
value and meaning making systems—-hold in
Thai society? In what ways do they reflect
contemporary social and cultural values, and
how can they be symbolically understood to
illuminate the surrounding phenomena and
contexts of our social, political, and cultural
lives?

“Churning Milk: the Rituals of Things (2022)",
a collaborative and participatory art project,
works with stories, literature, and folktales
to deconstruct and disentangle the invisible
from the visible, exposing power as it is
distilled into social rules and regulations,
into hierarchy. Play decentralises power or
disrupts the stagnant centre, opening up
the possibilities of becoming something
new, of contaminating with something other.
This fluid imaginary is represented by the con-
stant metamorphosis between gods-demons
and human.

Representations of gods-demons, animals,
and humans are both a means and end
to talk about intertextuality, which is the
process of adapting and editing one text to
combine with others. This process is multi-se-
miotic, since it is multi-medial in nature, rang-
ing from video, music, light, sound, graffiti,
movement, to play and games. They provide
the tools of perception or social interaction,
enabling the dynamics for the exchange of
knowledge, ideas, beliefs, and social relation-
ships, as well as more space for new ways
of interpretation and meaning-making.

These representations are based on the
two texts: “Churning the Ocean of Milk™ from
the ancient epic Ramayana and “The Forest
House" from The Brothers Grimm's Fairy
Tales. Both texts were adapted, edited,
linked, and entangled in order to construct
a heteroglossia for describing the symbols
that are enmeshed in society, dominance,
ideology, and identity through the process
of textual reproduction.

“Churning the Ocean of Milk™ is a fantastical
tale about the battle for immortality between
gods and demons, as well as the creation of
other magical beings. One of these beings
is Surabhi, the world's first cow, according
to Hinduism. Kashyapa raped her while
impersonating an ox, and she later became
pregnant and gave birth to a calf named
Nandini, which Kashyapa offered to Shiva as
a servant and vehicle.

If we read this text through human feelings
and traits to describe what is non-human,
it can be said that Surabhi embodies the
patriarchal condition, belief-status, and the
hierarchical relationships between gods-de-
mons, humans, and “animals”. These things
are merged through philosophy, imagination,
truth, and dreams in a world that acknowledg-
es the supernatural and various kinds of
magic. Therefore, to imagine an alternative
story for the original text is nothing out of the
ordinary, transporting the magical creature
Surabhi to a parallel world of “The Forest
House” from The Grimm's Fairy Tales via
teleportation and psychokinesis.

Despite such an attempt, Surabhiis unable
to escape the power networks in which
she was fated to get ensnared. Her curse
is broken thanks to the witch's magic,
transforming her from a cow back to a
human; nonetheless, she eventually finds
herself as a former princess who is now a
servant to an old man. The old man, on the
other hand, transforms into a handsome
prince, while his two chickens revert to
their former appearances as two cunning
canines. Despite the fact that all of the
residents of this forest house were cursed,
the forest house has been transformed
into a magnificent castle, and Surabhi was
tasked with arranging the marriage of the
Prince and the daughter of a woodcutter,
per the prince's request, after they met
by chance in the forest house when lost
in the forest. These natural bonds and
strange concepts allow us to read these
metamorphoses—-angels-demons become
animals, animals become humans, humans
become animals—as metaphors.

pom © @ Mo R e s 4G

SINATGE UQ UCLSS
RRAN NCCEE

==y =

DOCUMENTA

—_
— e

i =
= I CEE K

BAAN NOORG TO DOCUMENTA FIFTEEN

SKATE TO MILK:
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Spatial relationships

The Nongpho community in Ratchaburi
province, where Baan Noorg is based, is
historically developed from an agrarian
society that transitioned from orchards and
plantations to dairy farming in 1959. Later in
1972, the Nongpho Dairy Cooperative Ltd.
was established, paving the community's
way into an agro-industrial society. This eco-
nomic development, specifically one that
resulted in the occupation of dairy farmers,
generated a clash between foreign and
local cultures. The Department of Livestock
introduced new scientific knowledge and es-
tablished the Artificial Insemination Centre
for the artificial insemination of local dairy
cattle with Holstein-Friesian dairy cattle,
which have a black and white patched coat
and were genetically developed in Europe
around 100 B.C. by the Hessen community
that migrated to the North Sea to maximise
raw milk yield.

Diagram of Things

Mutant

Cultivar Gentle

Hesse-KasseI

NG, Arom 3

Kassel
A& a

Nongpho
AUDIIN

Today, dairy farmers are facing various prob-
lems. Small farms in the Nongpho community
have had to close since the next generation
does not want to carry on their parents’
dairy farming tradition. Most of them travel
to the city in pursuit of work, estranging the
relationship between humans and cattle,
which holds local knowledge that generates
the community's income. Furthermore, the
lack of real technological support from the
state, as well as cultural values that lack
an understanding of how humans perceive
and interact with the natural environment in
modern times, marginalises animals.

In “Churning Milk: the Rituals of Things
(2022)", a collaborative and participatory
art project, Baan Noorg bridges the social
network by collaborating with the next
generation of dairy farmers in Nongpho
from Charoen Raksa Farm, Lung Nuad
Farm, Dee Kham Farm, and surrounding
communities, as well as Biolandhof Krug
and Schreibers Farm in Kassel. This allows two
places to interact and exchange through
mutual experience, to express their shared
local knowledge of dairy farming despite
geographical differences, and to promote
and create social value by supporting each
other with relevant technology, knowledge,
and information through online channels.
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Churning Milk: the Ritual of Things (2022)
A collaborative and participatory art project
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Methodology of Churning Milk: the Rituals of Things (2022)



